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lam a geek. 

There is no shame in this admission for me, because most of you are geeks as well. If the hairs 
are bristling on the back of your neck right now, chances are you are a geek in denial. And really, 
there’s nothing to be ashamed about because we are living in a culture which has rolled over on 
its back to let its belly get scratched by its huge geeky master. 

What is the most famous movie series of all time? C’mon, you know it’s Star Wars. We grew 
up on The Trilogy. It changed our lives and we continue to cling to it well into our twenties and 
thirties. What is the most hotly anticipated movie of the decade? Star Wars: Episode One--The 
Phantom Menace. And | was one of those people who paid to see the trailer and walked out 
before Meet Joe Black came on. Why? You know why. 

It’s the same reason that compels people to wear t-shirts with the giant hydro-encephalytic 
image of Sarah-Michelle Gellar’s vampire-hunting cranium beaming from them. The same reason 
that women across Canada and America donned leather bustiers and masqueraded as Xena last 
Halloween. The same reason that nude pictures of Captain Janeway receive hundreds of thou- 
sands of hits within the first two days. 

Because we live in a culture that has taken the lowly geek - the dork, the lunchroom outcast, 
the computer-room pariah--and lofted him high while praising his once-shunned activities. Look at 
Bill Gates and think about it. Contemplate which previous generations would have proposed 
watching a marathon of all twenty-seven Trek Films while pulling out a collection of Next Gen 
drinking games. None. No generation before ours. 

We live in a society that prizes the detritus of our childhoods more than etuees or is ability to 
communicate with other people. Can you imagine days when people didn’t have TV and had to sit 
around and talk to each other? Horror! Spine-tingling terror! Nowadays we can still sit around 
and talk to each other but the conversation flow’s a little more stilted, especially since Seinfeld got 


cancelled. Still, thanks to the magic of culture-wide in-jokes, coherency now takes.a back seat to” 


amusement. Just string a:couple of non-sequitors together and let ‘er rip! 

A: “My cat’s breath smells like cat food.” 

B: “Donuts. Is there anything they can't do?*::." 

A: “Exxxxcellent.” 3 : 

B: “Heehee, that boy’s got bosoms!” 

See, the world comes alive with geekly magic. | know it does! | have thage conversations all 
the time. In fact, just a couple of years ago, | was highly sought after for my knowledge of (get 
this) Saturday morning programming from the seventies and. eighties. Oh yeah, if you had some 
question about the Inhumanoids or that stupid flying robot that replaced the Human Torch on the 
seventies version of the Fantastic Four -| was your guy. | knew it all. And God help me | still do. 

| mean, has TV become our substitute for community or religion? We have no sense of God 
anymore, no psalms that we can all recite in unison, so we band together and recite skits from 


Kids in the Hall? “I'm crushing your head; I'm crushing your head. In Scott we trust, Amen.” Just 


a couple of hundred years ago, wit was one of the most highly valued possessions. You may 


have been poor, but if you had been blessed with the gift of wit, you were a rich man. Well, that’s 
not quite true. You may have ‘been poor’ but'if you! had'the gift of Wit,'then youlweid a witty poor 


guy. Still, now we have Beavis and Butthead, and while they may sometimes be funny, lighting 


your couch on fire and farting is never witty. You dibla. want to clip out that last. sentence and tape 


it to your fridge for easy reference. 

And so we come again to the spot where you say, “Well, Chris, what's your fucking point?” 
And my point is this. | don’t think we can change the world--half the time, | can barely change the 
channel--but we can try to base our lives less around the box and our pop-culture affectations. 
Try to have a conversation about something that is important.to us once in a while, regardless of 
whether everybody in the room agrees with our opinion or not. We have also become so 
accustomed to not rocking the boat that we forget sometimes what it’s like when we do, We have 


conversations. We think. We just might learn something. And as far as I’m concerned, learning 


anything that doesn’t involve a Fatality Move, Phoebe and Rachel's breasts or the secret location 
of a free porn site ain’t half bad. A 
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by James Vitti 
L’Atalante 


| have begun to search out prime locations for used video 
tapes as | once did when | would hunt for used book shops, often 
with cold and dimly light basements filled with shelves of older 
hardcover books. With my list of names from the 20's, 30's and 
40’s, | would scan for once popular women writers who might 
have authored dozens of titles, yet few of which | would ever 
discover. | learned from these booksellers of a largely uncon- 
scious, but nevertheless relentless erasure of the literary past 
So, while some owners might have read these writers when they 
were young, they'd ignore those familiar volumes at a garage 
sale, reserving shelf space for high turnover titles. After all, they'd 
cite running a business was different than a library. Unfortu- 
nately, | found the stacks at the local library discard sale just as 
rich in those same women authors 

Judging by the extraordinary efforts of someone with the ar- 
the film 


tistic stature of director Martin Scorsese industry as- 


sumes no responsibility in the safekeeping of its own past. Al- 
ready, thousands of silent movies have been los 


crumbies to the touch. And behind the centenary lists 


t as film stock 
celebrating 
the best of this newest art form, is a struggle to establish priorities 
for the limited the funds devoted to pre 

long favored lists as a method for 

from the popular: art from commerce 

Kane and Renoir's Rules of the Game 

Vigo's L’Atalante from 
as one of the greatest films of 


1934 has consistently been referred 
all time. Re 


it among the racks and racks of used videos in a local pawn 


markably, | finally found 


My copy of L’Atalante purchased for under $10 wv 


restored version from 1990 that had rekindled an interest in Jean 


They Must Be Mods 


by Shannon Elliott 


i 


Vigo, who died of tuberculosis at the age of 
seizure of this, his second film, by the own 
stilla commonplace scenario for directors with- 

out the clout to demand final cut. After some 
Vigo 
lived only long enough to witness that his ten- 


vicious re-editing to add a popular song 


der love story about the honeymoon of a river 
barge captain and a shy village woman, had 
failed at the box office. | waited for over six 
months before! dared watch L’Atalante, 
afraid that Vigo’s imagery wouldn't hold the 
Same pleasures as a sixty-five year old used 
book 

| ended up watching L’Atalante through 
twice. Curiously, throughout my first viewing 


as | learned its basic cast of characters, | 


j 


searched for those familiar still images I'd 
membered from articles lauding Vigo's craft 
recognized the iridescent white satin wedding 


dress of the hesitant Juliette as it shimmers in 


1e 
he light of dusk. | smiled at the smoking eo 
rette that dangles from the navel of t 
L’Atalante’s strange first mate, Jules with t 


And | puzzled over 


Juhette (Dita Paris} 


iots 


id Jules’ dusty flo 
With my second viewing, | examined L’Atalante like an histori- 
cal artifact of Depression-era Paris. Long lines of unemployed men 
outside silent factories stare at Juliette as she looks for work, after 
having left behind the barge and her lover, lured to the City like so 


many other heroines of the 30's. But soon, the tantalizi 


The scooter has an understated coolness that you either understand, or 


you never will. 


Scootering is thriving in Victoria as the Capital City Scooter Club is prepar- 
ing to host the 15th Annual Garden City Scooter Rally on May 21-24. The club 
consists of about a dozen dedicated scooterists who live for the smell of 2- 


stroke exhaust and the thrill of the ride. 


For more information regarding the 15th Annual Garden City Scooter Rally 
visit the Capital City Scooter Club website at http://members.home.net:80/ 
ccsc/ or email Shannon at scooter-gir\@home.com. This is a fun-filled week- 
end open up to everyone so plan on coming out to join in all the fun.& 
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irban realities of a stolen purse and the 


advances of strangers. For Vigo, the son of a Span- 
sh anarchist who was murdered in prison, 
neither the petty materialism of Juliette’s peas- 
ant village or the monumental steel and con- 
crete of this industrialized landscape held 
much hope. At one point, someone mutters, 
“We are nobodys . Distraught, Jean jumps into 
the river to see the spectral image of a laugh- 
ing Juliette. Eventually they are reunited, the 
river, their triumphal escape route to the free- 
dom of a limitless sea 

Only gradually did my study give way to 
an appreciation for the sensual details that 
infuse Juliette and Jean’s days together. She 
nibbles on his ear or playfully pulls him by a 
handful of hair. After a quarrel, Juliette care- 
fully creeps into bed over a sulking Jean who 
turns to cuddle with her, murmuring how cold 
as memorized the oth- 


the crumpled sheets that retain 


her skin feels. Each h 
ers touch like 
the impression of their entwined bodies. And 
when Jean and Juliette retire one night to sepa- 
rate beds, Vigo intercuts between their 
cravings for the other. Her fingertips search out a breast that he 
once caressed. He rubs his cheek against the arm's soft inner 
lesh that once encircled her waist. Their delirious lovemaking 
evoked in me a longing to know the shot-by-shot structure of that 
scene as if Jean Vigo had written a poem that begins with each 
lover gazing upon the river 

And | also thought about that video store owner who consid- 
ered it important enough to offer a selection of titles with some 


historical depth. It was a naivete that likely lead to bankruptcy. & 
y ptcy 
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by Steve Macisaac: 


Spring and early summer has always dissapointment has more to do with my own 
seemed to be the time of year when record expectations than anything else -- it's not quite 
companies have the highest percentage of what! thought it was, which would be fine if 
interesting music on the release schedule. | | didn’t believe that what | thought it was was 
don’t know if my perception is at all accurate- actually what the musicians are trying to 
-maybe | just pay closer attention at this time achieve, if that makes any sense. | know these 
of year--but as the gloom of winter melts away. two are planning future collaborations, so 
a plethora of weirdness seems to push-itself perhaps the best is yet to come. (1003-2323 
out of the ground and into my CD player. Even» W 2nd Ave, Vancouver, B.C. V6K 1J4, 
in this strangest of seasons, | don’t think much www.songlines.com) 
is going to top Graeme Kirkland’s new Beat The work of Steve Reich has in many ways 
Truths. As a fan of percussion both traditional helped set the musical stage in these dying 
and detéidedly un, | admire this record both for days of the 20th century. His tape loop ex- 


_ its virtuosity and its sheer fucked-up-ness.. periments mark him as an early practioner of 


Kirkland is a Toronto street musician who bangs _the cut-and-paste aesthetic that so dominates 
on a great variety of objects and. who has a the current hip-hop and electronic music 
habit of recording the vocal musings and pro- scene. Even more to the point is the fact that 
fanities of various passers-by and layering minimalism (or “pattern” music, “phase” mu- 
them ontop of a wailing percussive cacophony sic, “new” music--whatever term you're most 
that sounds like the bastard cousin of Crash comfortable with) is above all a music of cu- 
Worship. If you Jike your drumming intense; mulative effect,a music so built upon repeti- 
then this great big snarling mess of a record is tion that subtle shifts over a long period of 
one that you would do well to track down. time create effects in listener perception that 
(P.O.. Box 524 Stn. P Toronto ON M5S in many ways far outstrip the cause. This 


3 271, www.graeme-kirkland-music.com ). sense of building in small increments is prob- 


Stillon the edge but in less danger of falling ably the only unifying element of electronic 
off is Enter, A Dragon (Songlines), a new ef- music in the 90s, and it pretty much comes 
fort from acclaimed Halifax percussionist directly from Reich, Glass and the rest of the 
Jerry Granelli and Badlands. This septet of “new music” pantheon; whether you consider 
musicians work in a Bermuda triangle whose that accompishment as evidence for his saint- 
points touch on improvised jazz, worldbeat hood or his damnation will colour how you 
and new music but which never stay rooted view Reich Remixed, which gives nine (ten 


_ in any one place. Granelli’s an amazing per- on the first pressing) different DJ-types free 


cussionist who’s more than capable of hold-. reign with Reich master tapes from the past 


ing the floor all by himsself, but what's inter- 20 years, just to see what they come up with. 
esting here is how integrated all the elements. For the most part, what they come up with is 
are--it's a real band effort, not just a show- really smart dance music, DJ Spooky’s wacked 


case for Granelli’s. impressive talents. Also out musique-concrete and Tranquility Bass’ 


“new from Songlines. is. /vory Ganésh ‘MBéts Reich-on-45 “Megamix” being the notable ex- 
Doctor Drums, a collaboration between jazz. ceptions. What's surprising to me is how well 


pianist Paul Plimley and percussionist Trichy the passages this crew of Djs have taken out 
Sankaran. Sankaran is a master of the of context lend themselves to a backbeat-- 
mrdangam and kanjira, key instruments in although perhaps, given the nature of pattern 


- Karnatak, the classical music of South India. music, that shouldn't be so surprising. These 


As an attempt to fuse these two musics to- throwaway little numbers may not ne trance 
gether, this release is an interesting experi- but they are trance-inducing, and-while they 
ment but not and out-and-out success. The may not have much to do with the originals, 
duo never quite manage to achieve true fu- versions which were too-faithful would have 
sion: jazz. elements dominate on some pieces, meant that Reich had taught his children noth- 
Indian percussion on others, but balance or ing -- not words a founding father ever wants 
synthesis is never achieved. Their perform- to hear (Nonesuch).& 

ances are magnificent, and maybe my 
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by Holland Gidney 


One of the first things Bonaduces bassist Bob 
Somers admits over the phone is that he won't 
even be coming to Victoria for the two shows the 
band is playing here on May 8 and 9. 

That the Winnipeg band can tour without its 
regular bassist and drummer, Chris Hiebert, using 
“substitutes” from other bands, is credit to the 
band’s trademark adaptability. 

Talking about the Bonaduces very first show 
back in 1994, Bob admits that the band hasn't 
always sounded as polished as it does now, and 
for good reason. 

“There were decent songs that we had, we 
just couldn't play them,” he says. 

“It was my first time picking up a bass. Our 
drummer used to play bass and drums were new 
to him. And both our guitarists had acoustic gui- 
tars that were distorted.” 

Bob and Doug McLean, the band’s singer, 
formed the Bonaduces five years ago along with 
guitarist Mike Koop and a drummer, who current 
drummer Chris replaced two and a half years ago. 

“Originally we were going to be an R&B group; 
Doug and | were planning it, but then we realized 
we couldn't really sing that well so we decided to 
muddy it up With some loud guitars.” 

With these origins, reviewers are often con- 
fused as how to label the Winnipeg band’s sound. 
One review describes the Bonaduces as “every- 
thing a punk band should be.” The band’s been 
compared to Superchunk and the Archers of Loaf, 
but also to bands with a more punk sound. 


we've gotten away from that,” Bob says, noting 
he thinks both of the full-length albums the band 
has released (The Democracy of Sleep and K is 
for Catherine) are pop albums. 


Show dates: 

May 7 - The Brickyard, Vancouver, BC (w/ 
Ninety-Nine, Salteens) 

May 8 - Downtown Activity Centre, Vancou- 
ver, BC (afternoon all-ages show) 

May 8 - Pandora Activity Centre, Victoria, BC 
(all-ages show) 

May 9 - The Brickyard, Victoria, BC (all-ages 
show) 

May 10 - Queens, Nanaimo, BC 

May 14 - Calgary, Alberta (w/ Julie Doiron) 


Look out for a Bonaduces EP this fall and 
another full-length album next spring. The band 
is also producing a video, to be finished by the 
end of May, which.may feature scenes from 


The Bonaduces’ latest CD, The Democracy of 
Sleep, certainly has that radio-friendly indie-pop 
sound and the Winnipeg band has been charting 
at stations across the country. Ironically though, 
the University of Manitoba, where Bob is finishing 
up his master’s degree in landscape architecture, 
only recently got a radio station. 

“We just got our first campus [radio] station in 
like 20 years,” he says. 

“We've never really had any sort of support 
from [Winnipeg] radio or anything like that. We're 
starting to see people at shows that we’ve never 


tually prefers playing all-ages shows, even though 
the money’s not always guaranteed. 

“| think we're a lot bigger with the all-ages kind 
of people, just because Doug as a lyricist is some- 
one a little more in-depth that doesn’t always come 
across on a bar crowd that often and as a bar 
band | don’t think we really hit it off that well. It’s 
actually better for our egos to play all-ages shows, 
people appreciate us a lot more.” A 


Degrassi High episodes and the band possibly 
portraying Zit Remedy. 

And tune into CFUV 102 FM Monday, May 
10th at 2pm for a live music broadcast of the 
Bondaduces & Ninety-Nine. 


seen before, so that’s good.” 


The Bonaduces have been a mainstay of the 
Winnipeg all-ages scene and the last time they 
“Early on we used to get Green Day, but | think-—were in Victoria, they played an all-ages show 


with Santo. 


“We're a teenage band. Most of the people 
coming to see us are teenagers or just into the 
indie-rock scene,” Bob says, noting the band ac- 
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look at the smalls 


by Leigh Stephens 


Although some ideologues would have you believe that metal 
and punk are two totally different creatures, Alberta’s the smalls 
have been walking the line between the two for nine years now. 

Their latest album, My Dear Little Angle, is a no-frills metal-punk 
affair with complex, interlocking guitar parts reflecting the respr 


gence of musicallity in underground rock and 
melodramatic, soaring vocals reflecting a 
staunch allegiance to old school metal like Iron 
Maiden. 

“Metal use to be a taboo word,” says smalls 
drummer Terry Johnson. “It still is in a lot of 
places; if you’re not punk rock you’re nothing.” 

The smalls come at metal in a slightly dif- 


ferent way than most their brethren, with a stronger rooting in 
other musical forms like jazz and country. The former comes from 


{306 BROAD 


~ ~~ 


“SEE-S4TT Ke 


Grant MacEwan College in Edmonton, where all the band members 


Country's constdered 


a vyedneck thing. 


if ‘you're not” punk 


youre nothing. 


show in Victonaat 


first met and formed the smalls; the latter comes from being raised 
in various small fowrs around Alberta. 

“[Country’s} considered a redneck thing,” says Johnson. He 
defends oldeg hard country veterans like Johnny Cash and Merle 
Haggard while“slagging-most New Country. “For us, it’s mainly 


about the songwriting.” 

Still, Johnson says the founda- 
tion of the smalls’ music is really clas- 
sic speed metal and early metal 
bands like Slayer. 

Most heavy rock is best live, and 
the smalls have long had a reputa- 
tion as a great live band. At a recent 
the Limit, a packed house of enthusiastic fans 


thrashed wildly to the smalls tight, well-executed show. 


“It's not like we have a big, crazy stage 
show,” notes Johnson, but he believes that their 
music is at its best in a live context; preferably 
in a small bar with huge amps. 

It has been a while since fans have been 
able to experience the band at its best, as they 
haven't toured in four years since the success- 
ful but jinxed Waste & Tragedy album. Waste & 
Tragedy was receiving very. positive reviews 
and seliing briskly when their label (and dis- 
tributor for many other labels) Cargo records 
filed for bankruptcy--leaving the band with a 
huge debt that could never be regained. 

“Wherever [Cargo] are, they can go straight 
to hell as far as I’m concerned,”"Johnson says 


_ with some well-earned bitterness. It has taken 


the band several years to dig themselves out 
of the hole Cargo left them stranded in and re- 
lease this latest album so they could get back 


. out on the road. 


Johnson says that often the only good hour in an entire day is 
the hour he spends on stage. But even then there are exceptions. 
In their nine years the smalls have played, like any band, to their fair 
share of empty clubs. One particularly painful incident in Philadel- 
phia was when the opening band played to an empty club and then = 
didn’t even stick 
around to watch P 
the smalls set! e a e 4 

“When the e e : 
other bands aren't — 
going to [stick et Bs. 8 
around] then obvi- ree : 
ously nobody gives 


a fuck,” says 
Johnson with a 
laugh. ial 


‘Thankfully; this latest tour has been going much better and the 
smalls are hoping to finally break into the difficult-to-crack Toronto 
scene. 

“Somehow [we've] survived for nine years,” Johnson says 
pensively. “I don’t want to live the straight life; | don’t know what the 
hell I'm going to do if this band breaks up. | don’t want to go back to 
‘a nine to five job...1 had a little taste of it...it’s a bullshit life.” A 


The smalls entire discography has been re-issued 
by Oustside Music: 


My Dear Little Angle (1999) 
Waste & Tragedy (1995) 
To Each A Zone (1992) 
The Smalls (1990) 


for more info about the smalls please visit their homepage: 
thesmalls.ab.ca/home2.html 
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OLD PENTHOUSE iN THE GARAGE 


WHEN YOU 


FROM THE DEEP FREEZE AN INTERVIEW WITH 


by Lyndsay Sung 


“On occasion | have questioned if some of my 
work in pornography might.have somehow hurt 
the women’s movement, and if it did | would be 
very sad. But | honestly feel like a freedom fighter 
who is contributing something wonderful to wom- 
en's liberation and sexual education, and that makes 


me very happy.” --Annie Sprinkle, porn actress, 
filmmaker, activist. 


How do young girls learn that porn is bad? 
Most of us can remember our first encounters 
with porn, whether it was the stacks of 1970s 
Playboys in our mother or father’s bathroom maga- 
zine rack or the hidden sextainment unit in the 
backyard shed with grandpa’s triple X-rated vid- 
eos and a VCR. The excitement and confusion of 
that wet and pulsating feeling of newfound horni- 
ness. 

The pleas- 
ure and the ex- 
citement§ on 
grandpa’s TV 
screen. con- 
flicted with the 
innocent car- 
toon drawings 
of ladies mak- 
ing babies in 
our “Facts of 
Life” books. 
Ideas of sex 
came atus from 
these two di- 
rections: 
blond-haired, 
blue-eyed, peach fuzz-pussied women in soft 
lighting and, in the Facts of Life books, simplistic 
science talk of sperm, vaginas and babies that 
would eventually grow in our tummies. 

As women, now that we are old enough to 
enjoy and explore sex and sexuality, which may 
or may not include pornography, we are told that 
porn is degrading to women, that it disempowers 
us. Porn treats women as mere bodies and sexual 
objects. Porn and sex work is dirty and wrong. 
Porn is made by dirty men for dirty men. Porn is 
representative of only blond, waxy-blub breasted, 
collagen-injected Pamela Anderson types. 

As women, or even feminists, we feel like we 
can't support such atrocities. It degrades us, makes 
us feel uncomfortable, yet...horny? Hardly.’ Main- 
stream porn, that is “the heterosexual man pen- 
etrates women” variey, is not made for women. It 
is made for men, for them to jack off alone in front 


«Candida Royalle for straight women 
¢Annie Sprinkle for every woman 
¢Alice B Brave for lesbian stuff 
«Maria Beatty for SM stuff | 
*Peggy Ahwesh for experimental stuff 
*Nina Hartling’s Guide to Foreplay 


of the television with, or to try out some new 
moves on their babe when she gets home from 
work. 

Sexual education, and indeed sexual libera- 
tion, is in the capable hands of many feminists 
and sex work activists. There are alternatives to 
mainstream porn, and there are women who make 
porn. | spoke to one such woman, Pendra, Sex 
Astrologer, a feminist porn filmmaker and: artist 
based in Vancouver, about why she does what 
she does, and why other women should get in- 
volved in making porn. 


| became aware of Pendra when | was in 
Vancouver one weekend. She was performing 
at the Blinding Light Cinema in Gastown. Her show, 
“Your Pleasure Guaranteed,” involved an audi- 
ence participation porn film screening, with a menu 
of over a hundred various films, including pan- 
sexual outdoor 
porn, lesbian SM 


porn, Bruce 
LaBruce punk 
porn, and 


women-made 
sex-education 


porn. Pendra 
fumbled along on 
white . faux-fur 


rollerboots and a 
corset, giving 
context to the 
films and explor- 
ing through both 
the films and her 
words, the ideas 
of gender portrayal, socialized gender and gen- 
der-fuck sex and sexuality. The audience alter- 
nated between seeing titillating porn and educa- 
tional/gender issue politics porn, and shouted out 
their requests to Pendra, technical goddess. 

“In my show, | wanted to explore gender in 
porn. | also wanted to make porn, which is so 
often construed as negative and bad, as some- 
thing positive, good and fun,” explains Pendra. 
“Your Pleasure Guaranteed’ was sort of like an 
Alice Having Sex Before Genderland, you know, 
questioning what would we be before social 
laws, before what girls are supposed to be, and 
what boys are supposed to be, and what sex is 
supposed to be.” 

Another aspect of the show was to de-myth 
some of people’s assumptions or assertions of 
sex, gender and our perceptions of body. “Sex is 
not just natural, and free, it’s really been formed 
through a lot of social pressures and bad poli- 
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tics,” says Pendra. “The body and sexuality is like 
a fictional novel. It's been influenced by the power 
myths and the belief systems of our culture. The 
body has been taken over by these belief sys- 
tems. So the show was about looking for a 
place that could be fundamentally our real 
sexuality, before socially formed notions 
of girl/boy.” . 

Pendra wasn’t always a porn film- 
maker and advocate. For Pendra, her 
“porn awakening” occured when she 
was an intelligent young thing. “I 
was a teenage femi- 
nist. | was reading 
(feminist author) 
Andrea Dworkin’s 
anti-porn works, and 
| was being told how 


‘terrible it was, yet | 


was being turned on 
by it.” 

Pornography often 
acts as a divider within 
feminism. There is the 
“women portrayed as 
sex objects, therefore 
porn is inherently and no 
exceptions bad” camp. ® 
There there is the “women : 
have the choice to view 
and extract pleasure from 
porn, to explore and 
heighten their. own sexual- ; 
ity, and porn made by 
women is a form of feminist 
practice, as it is women pre- 
sented sexually by women, 
instead of a man imposing his 
sexual ideals onto a woman” camp. 

Pendra prefers, obviously, the lat- 
ter. “Sometimes feminism can turn into 
the Catholic church,” she says with a 
laugh. “There becomes so many con- 
strictions.” 

Like any “ism” that any one person chooses to 
follow, practicing the “ism” can become quite con- 
tradictory when what you want to see and watch 
and practice is considered bad and un-feminist. 
“Dworkin’s famous line is that ‘Penetration is the 


tool of the patriarchy,’ so every women who likes 
her dildo or likes penises has to keep quiet cause 

she might be suspect as not being a feminist.” 
For Pendra, women making their own porn is a 
feminist act. “With porn, you know, you 
see midget porn, you see big-breasted 
women porn, you see menange-a-tr- 
ois, but you never really see wom- 
en’s sexuality expressed, it’s all this 
male-fantasy expression,” explains 
Pendra. “But you know, there's a lot 
of porn out there that is educational, 
made by women for women. 
Women’s sexuality is 
kind of a mystery. 
There’s so much hal- 
lucination on how a 
woman comes. With 
women-made educa- 
tional porn, the first 
thing they do it to show 
you how to become a slut 
or goddess, or how to 
find your g-spot, how to 
have a sex party, how to 
ejaculate, how to dominate 

a man.” 

“The thing is, many 
huge, huge empires have 
been built on image-making 
of women’s bodies, with 
none of that money going to 

women,” says Pendra of the 

gender operations within the 
mainstream porn industry. 

“Women should be making 

money off of image-making, 

especially of their own bodies, 

whether or not they follow the same 

schiock that’s out there, or they do 

innovative work and are subversive and 

creative. It seems like; duh, women should 

be making money off their own bodies! | really 

believe that women should be the primary people 

who make porn, especially since it's women’s bod- 

ies who.are selling porn."& 
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Aerial M 
Post Global Music EP 
Drag City 


I’ve been listening to this album obses- 


sively over the past few weeks-is it © 


rock? Pop? | don’t care, it makes me 
happy: gorgeous rhythmic melodies 
from previous albums (that | love as 
well) snipped and looped over some 
intense studio manipulation as done by 
the likes of Flacco and DJ Your Food, 
among others. The music layers are 
sparse--they each do their own thing, 
the different rhythms interlocking to cre- 
ate an almost meditative feel on some 
of the tracks. The Tied + Tickled Trio 
mix culminates in a free-jazz skronk 
fest. Whoo-hoo! The Bundy K. Brown 
track builds very slowly adding layer 
upon layer of humming guitars, moves 
into a catchy little riff, submerges itself 
into the back corner of your brain:‘and 
shuffles around for a bit; the melody 
blinking in-and-out as it reverberates 
back to the surface creates a new 
rhythm out itself and is so exciting | al- 
most peed myself. It continues on and 
switches the feel altogether by moving 
onto other textures and melodies, end- 
ing all too soon: “I wanna keep remixing 
and remixing...” | wish it would go on 
and on forever too. 

g-jubey jube 


Various Artists 
Forward Till Death 
Lookout 


Lookout is a label that is constantly 
gaining and losing respect in a ae 
oscillating battle between the fresh”m 
teresting and well-produced and the 
boring, embarrassing and just plain 
awful. When they decided to summa- 
rize an entire year of the contrasting 
releases onto one CD, a monster was 
born. In one hand there is the plain: 
Groovie Ghoulies, the Crumbs and the 
Mopes, a good representation of the 
traditional Southern California sound. 
On the other hand there are a few 
delightful gems by bands who excel 
that extra bit. The Phantom Surfers de- 
liver a strong, unusual instrumental 
track. The Hi-Fives keep the boat rock- 
ing as do The Smugglers, both with 
strong, catchy tracks. The surprise 
delight was from the (Young) Pioneers 
with a bluesy, and most importantly, 
ambient groove. In the third, Demented 
Hand is the horrible and absurd. 


Lyle’s Place 


Visit us on the web: www.lylesplace.com 


Servotron should be ashamed of “I Sing 
the Body Cybernetic” which is a pa- 
thetic attempt at something awfully cool. 
Letting Dr. Frank from the Mr. T Experi- 
ence have a side project was a mis- 
take as well. In conclusion, this CD is a 
perfect sampler. It will teach you that 
Lookout can put out some excellent 
records: but never trust them, because 


although it may seem normal during the | 


day, at night some horrible and scary 
things may occur. . 
David Barclassy 


Michelle Morand 
Universal Tattoo 
Independent 


This a great example of the local talent 
breaking out of Victoria. This album, filled 
with life experience and all her own 
insights, is Morand’s first solo effort. 
The mix of her vocals, songwriting abil- 
ity and complex guitar work makes for 
a pretty mature-sounding pop album. 
Although the reflective, melancholy lyr- 
ics can become a little tiresome, song 
for song, it’s a good listen: Morand re- 
cently played at Vertigo and is under- 
taking a series of summer dates, so 
check out her website for details and 
dates (www.michellemorand.com.) 
‘Universal Tattoo’ might be just the thing 
for your next night at home. 


Sarah 


Beth Orton. - 
Central Reser- 
vation 
BMG/Arista 


Orton’s new al- 
bum has at least ) 
half a dozen great songs, and one clas- 
sic--the astonishing “Pass In Time.” 
While the lyrics of “Pass” are some- 
times trite (a weakness all songs on 
Reservation suffer from), Orton’s vo- 
cals are stunning; her swooping fal- 
setto and warbling mid-range recalls 
Joni Mitchell at her best. The sadness 
and wisdom in Orton’s voice make the 
chorus, “It will pass / It will pass in time,” 
both a hope and a benediction, though 
the evocation of this duality is also due 
to Terry Callier’s back-up singing. 
Callier’s heartfelt, earthy voice speaks 
assurance; hers sounds a note of mel- 
ancholy. 

Orton’s songs are beautiful either in 
demo form (the guitar/voice combina- 
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tion of “Blood Red River” is. gracefully 
augmented by strings and keyboards) 
or in the lush, trip-poppy productions 
of Everything But the Girl’s Ben Watt. 
The sonic variety of the first two thirds 
of the album, though, is reduced in the 
last third. “Blood Red River,” which 
sounds like one of Radiohead’s semi- 
acoustic numbers, is followed by simi- 
lar-sounding “Devil Song,” which is in 
turn followed by the acoustic “Feel to 
Believe.” The first two songs are handi- 
capped by dull production — the clichéd, 
Mazzy Star echo-drone (unsurprisingly, 
Mazzy Star’s David Roback had a hand 
in producing them) — while the last is 
ordinary only in comparison to the rest 
of the record. 

Bjorn Thomson 


The Dinner Is Ruined Band 
A Maggot In Their Heads 
Sonic Unyon 


The Dinner Is Ruined take everything 
“wrong” in.music and make it right. 
“Wrong” notes, feedback, jagged 


rhythms, and raw, off-key vocals be- 


come atmospheric, fragmented tunes 
with fragile melodies and surrealist, 


_ resonant lyrics. A track like “Classic 


California Ass” seems like several dif- 
ferent tunes patched together into a 
greater whole, while “Montana Doesn't 
Need Me?’ is a moving, dissolute coun- 
try ballad and “Bobby Orr” is an en- 
thralling instrumental. hardcore. flash- 
back. Not only,the best,band. on. the 
Sonic Unyon roster, but the. best Cana- 
dian band around. < ; 
Randy Gelling 
Sparklehorse ) 

Good Morning Spider 


-Capitol Records 


What do you want first..the good news 
or the not-so-good news? © | 


The good news is that this a well-pro- 
duced; well-performed album with a 
refreshing, creative diversity of instru- 
mentation, lyrics and song structures. 
The not-so-good news it that Good 
Morning Spider achieves its cutting 
edge conceptual experimentation at the 
expense of well-written songs (a com- 
mon hazard among modern “progres- 
sive pop” bands, especially “one man 
projects” such as this one.) 

The lyrics, though creative, are mostly 
too nonsensical to be thought-provok- 
ing. The vocals are solid but lack dy- 
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‘Aphex Twin 


namics, and are too often fuzzed-out 
in a vain attempt to “spice up” monoto- 
nous melodies. The 12 instruments 
Sparklehorse’s front man (and pretty 


_ much only man) plays are not enough 


to carry the very average songwriting 
on this disc. 
The best track, “Ghost of His Smile” is 
memorable mainly for a solo hook per- 
formed on that mother of all instruments, 
the Speak and Spell.’ 
By the end of this CD, you're left not 
wanting moré, but wanting some (so 
you get up and make yourself a 
sandwich...but not a horse sandwich, 
and not a spider sandwich...does this 
make sense to anyone?) 

James Thornton 


Windowlicker 
Warp/Sire: 


With a truly de- 
mented cover, 
and an even = 
more demented video available on this 
teaser for the upcoming Aphex Twin 
full-length, Richard D. James (aka 
Aphex, Polygon Window, etc.) may be 
losing his mind. The last series of inter- 
views James gave to the press sug- 
gest that he is either enacting a post- 
modern assault on the pop persona, or 
he is slipping into madness. Either way, 
this EP is a return to the more dance- 
oriented rhythms that James had aban- 
doned since / Care Because You Do... 
and it may win back some of the “rave” 
crowd who bailed on his avant-garde 
funk approach. The title track is a de- 
mented house parody that turns dark 
and nasty, while the second song, with 
a mathematical equation for a name, is 
a distorted, banging assault on the 
senses. The final track, “Nannou,” is 
an intricate, layered piece constructed 
from the sounds of a music box. It’s all 
just another chapter in James’ hybrid 
of childhood naivete and sexual men- 
ace. 
Randy Gelling 


The Shadows — 
The Shadows 
EM 


This album was recorded during 1960- 
61 as the exciting follow-up LP to the 
Shadows’ hit ‘45 “Apache.” Some 39 
years later EMI has. finally blown the 
dust off the old master tapes to pro- 
duce the Shadows in stereo using 
Sonic Studios infamous NoNoise tech- 
nology. In fact, not only did they go to 
great lengths to re-master it at Abbey 
Road but they also stuck on the original 
Mono version as well. Some may re- 
member the Shadows as a back-up 
band for Cliff Richards, a singer who 
contributes to the liner notes. Musically, 
the Shadows were expert arrangers. 
Their choice of tunes may have not been 
the best but the excitement and beauty 
is kept. due to their precise technical 
skills and their obvious sense of musi- 
cality. Several of the tracks on the 
record are lullabies and songs of mel- 
ancholy. In fact, the Shadows’ rock ‘n 
roll integrity and attitude make the Ven- 
tures look like tough and wild stompin’ 
instrumental rock ‘n roll machines. This 
album is musically perfect and sounds 
great in re-mastered stereo, but I'll warn 
you now, save this record for the next 
rainy day or maybe for the next time 
your baby leaves you. You could just 
sit at home, stare out the window and 
enjoy the Shadows in stereo. 

David Barclay 


Autechre 
Peel Sessions 
Nothing/Warp 


The Peel Sessions are a legendary se- 
ries of live performances recorded on 
John Peel's highly influential BBC radio 
program. Most of the Peel Sessions 
have been out-of-print in North America 
since their distributor collapsed years 
ago, but now Nothing and Warp have 
released this 1995 Autechre perform- 
ance, as well as sessions by other 
British electronic duos like the Boards 
of Canada and Black Dog. The first two 
tracks, “Milk DX” and “Inhake 2,” cap-. 


ture Autechre’s looped, minimalist ex- 
tension of electro-funk while “Drone” 
ends things off with a paradoxical re- 
laxing/unnerving sound-texture. A nice 
EP-length introduction for the curious 
and an inexpensive addition for the ini- 
tiated. 


Randy Gelling 


Al Casey 
So refi n 
Hootenanny 
Sundazed Music 


, 


The first surfing Ee ae. 
craze that swept the se happened 
in the early 1960’s. From 1960 to 1964 
there were hundreds of groups getting 
together and imitating the sounds of the 
Ventures and other bands from South- 
ern California. Al Casey was a session 
guitarist who had ties with Duane Eddy, 
(Al wrote “Ramrod” for Eddy) and Lee 
Hazlewood. At the height, of the Surf 
music craze, Al Casey recorded songs 
that would become a surfin’ LP. An- 
other “craze” that was sweeping 
America at the time was that of folk 
music. Combine the two and you've got 
Surfin’ Hootenanny! You'll dig the fif- 
teen songs that combine reverb and 
bongos. So grab your bongos, your 
beret, your guitar, and your surfboard, 
and give this disc a spin. (Sundazed 
Music Inc. PO Box 85, Coxsackie NY 
12051) 

Alex Solunac 


Motorhead 
Everything Louder Than Everyone Else 
CMC 


Ever question why some of these older 
bands keep putting out records? They 
don’t sound like they did 20 years ago- 
-well most of them don't at least. Vo- 


cals are the one thing that always 


seems to get to me, for some notes just 


can't be hit after 20+ years of abuse 


(although many don't even last that 
long). This is one point where Motorhead 


stands alone: 25 years ago when they | 


started, Lemmy’s vocals already 
sounded like he had smoked and drank 
too much for too many years. So if you 
loved or hated the vocals, nothing has 
changed. The music is loud and heavy, 
the band is tight, the crowd seems into 
the concert and the recording, if played 
without examining the liner notes, could 
be from 20 years ago. The recording 
isn't old, it’s from 1998 in Hamburg, Ger- 
many. The best part is that old feel-- 
having all the energy of a band still in its 
prime. The only down side is that there 
is no new material on the two CDs. 
Since they can still produce the sound 
and energy, some new material would 


-have been an enjoyable addition. 


Rainbow 


Howie B. 
Snatch 

Palm Pictures 
LLC 


At long last, the 
pappa of inno- Eas . 
vative drum ‘n bass cath eal; is back! 
Emerging from the clutches of dejaying 
for U2 on the Popmart tour, recording 
and mixing Wim Wender’s film The End 
of Violence and the Mission Impossi- 
ble theme, remixing Steve Reich, and 
producing Sly Dunbar and Robbie 
Shakespeare’s new album Drum & 
Bass Strip To The Bone, Howie has 
been a busy boy indeed! But not too 
busy to bring us his Palm Pictures de- 
but release, Snatch. Another classic 
Howie B. product that explores the ex- 
istential production techniques in the 
sonic spectrum. Each track on the Palm 
Pictures début release is uniquely rich 
with glass-rubbing circumnavigation, 
fluttering stringscrapes, synth swirls, 
squeezebox wheezes, headnodding 
grooves, pulsing technotica, 70s glam 
rock, and more. In english? One man 
defying the boundaries of his ascribed 
hip-hop tag to transcend the limitations 
of both genre and medium. Howie B. 
grants the unexpected in Snatch to pro- 
duce a movement, a story, a stride.... a 
voice through the language of 
electronica. 


—p. 
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Meat Puppets 

Meat Puppets/Meat Puppets I//Up On The Sun/Live In Mon- 
tana 

Rykodisc 


The entire Meat Puppets SST back catalogue from the 
80s is being reissued on Rykodisc with some extra 
unreleased and rare tracks. This is certainly a boon to a 
band whose “success” may obscure their actual signifi- 
cance. Today, many people. know the Puppets only from 
their appearance on Nirvana’s Unplugged in New York, 
and may assume from their semi-hit album Too High To 
Die, that they’re little more than another mediocre pop- 
rock band—nothing could be further from the truth. 

On Meat Puppets, their first album that also includes 
the in A Car EP, the Puppets helped establish the dogma of 
hardcore punk. With an extremity little seen since, the Pup- 


pets turn tracks like “Electromud” and “Love Offering” into: 


intense blurs of noise with inarticulate babbling fighting 
through the chaos, and unlike most of those who would 
follow their lead, it’s great. One can hear the inspiration for 
Naked City and the Boredoms here as well as hints of 
what was to come with covers of the Grateful Dead and 
Neil Young. 

One thing lost on many critics of the time was thi 
sophistication of Curt Kirkwood’s guitar playing; nis ability 


to turn a standard riff inside out in under a minute is com- . 


parable to his peers Greg Ginn (Black Flag) and Pat Smear 
(the Germs). Many a musician in this early hardcore crowd 
was in fact a prog-rocker in disguise, albeit with a short 
attention span and serious drug problem. 

Soon after releasing this seminal hardcore document 
the Puppets’ taste in covers and long, hippy hair made them 
the Rosenbergs of the hardcore gestapo. The sudden shift 
away from hardcore on Meat Puppets JI, into country and 
psychedelic, although shocking at the time, in hindsight ap- 
pears to be a natural product of this alienation from punk 
orthodoxy. Conventional thinking is that Meat Puppets |! was 
the Puppets peak, and for once | find myself agreeing. Curt’s 
voice is completely off-key, yet this gels with the country 
vibe, and the melodies are overwhelmingly beautiful. 

The follow-up Up On The Sun, is both a step forward 
and a stumble. Curt’s voice is more confident but the playing 
is a little too slick and, except for the lovely title track, many 
of the melodies are lacking. But this CD reissue does include 
some homemade eight-track versions of songs found on 
the studio album and their wonky, heavily psychedelic fla- 
vour suggests that Up On The Sun is really the Puppets 
failed masterpiece. 

Unfortunately, this isn’t true of Live In Montana; recorded 
in the late 80s—a creative nadir in the band’s career—this 
performance is much better than most of the albums they 
were putting out at the time, but it still lacks the fire of the 
earlier records. 7 


TALL) 


Cassandra Wilson 
Travelling Miles 
EMI/Blue Note 


- 
~ 


Wilson has come a long way since 
1988's Blue Skies. The Betty Carter 
influence is still traceable, and her 
phrasing now reveals shades of Nina 
Simone, but Wilson has developed a 
style of her own. Travelling Miles, a 
tribute to Miles Davis, (interpolated with 
a couple non-Davis-related covers and 


three of her own compositions) re-ar- - 


ranges some of his most familiar tunes 
(“Blue in Green,” “Miles Runs the Voo- 
doo Down”) and adds Wilson’s bluesy 
vocals. None of the songs are amaz- 
ing, but there is a good number of minor 
gems—like her memorable take on Davis’ 
“Voodoo Down.” Wilson's track (which 
is reprised neatly at the end of the CD) 
works a tight polyrhythmic groove, 


_ framed by Olu Dara’s bright cornet and 
Dave Holland's bass. 


“Seven Steps” is a lively Shute it 


dances nimbly over a raspy bass riff. 


“Sea and Sky” is an enchanting inter- 
pretation of Davis’ “Blue in Green,” high- 
lighted by Pat Metheny’s clear, emotive 
classical guitar. Wilson’s compositions 
are accomplished—“Piper’” is sleek and 
soulful, while “When The Sun Goes 
Down” shifts slyly from funk to light 
jazz-pop. Her cover of Cyndi Lauper’s 
“Time After Time” isn’t quite success- 
ful-Wilson’s approach is a bit bombas- 
tic for this poignant little pop song—but 
it's sung with a straightforward pas- 
sion. Travelling Miles is a pleasant, en- 
joyable record, a welcome addition to 
Cassandra Wilson’s impressive cata- 
logue. 


Bjorn Thomson 


Tri-Danielson 
Omega 
Tooth & Nail 


Tri-Danielson is = 
the latest form of |. 
the Danielson — 


Family, a group formed by Daniel Smith 


as part of his Senior thesis at Rutgers 
University (and yes, he got an A). This 
latest album alternates dramatically 
between the studio and live versions 
of the group’s various configurations: 
the ——_— large-scale ensemble 


Danielsonship, the smaller Tri-Danielson 


lineup, and the solo Brother Danielson. 
The music is an intricate, odd melange 
of pop, folk, country and Penecostal 
hymns while Brother Danielson has a 
high-pitched screechy voice that more 
than one listener will mistake for a 
woman. Add lyrics that are akin to Cap- 
tain Beefheart crossed with an acid- 
gobbling scout leader and this isn’t 
merely strange--it is one of the most 
mind-bendingly weird, yet familar- 
sounding albums in a long time. At first 
Omega may not seem as catchy as 
the previous Alpha, but this album’s 
darker, more subtle melodies stay with 


‘you longer. 


Randy Gelling 


Matador/ 


The Bobby Fuller Four 
Never To Be Forgotten 
Del-fi Records 


It's been 33 years since Bobby Fuller's 
unsolved death. Taken from us long 
before he reached his creative peak, 
we have his musical output here to set 
the record straight. Born and raised in 
West Texas, Bobby and his brother 
Randy culled the local influences of 
Bobby’s idol, Buddy Holly, and threw in 
some R&B and a double helping of Cali- 
fornia surf instrumental music and came 
up with some of the hippest sounds to 
come outta the south west. Bobby re- 
corded two LP’s for Del-fi Records in 
1965, and they are both here as well 
as every single The Four released--and 
a generous heap of unreleased songs 
totting 44 cuts on this double CD. “I 


~ Fought The Law,” “Let Her Dance,” and 


all the others that were. causing teens 
to turn up their transistor radios are 
here. Included is an extra “live” CD that 
captures Bobby his band playing at PJ's 
on the Sunset Strip. If you only know 
the Bobby Fuller Four ‘cause of their hit 
“| Fought The Law” then check out 
Never To Be Forgotten, and you'll hear 
why The Bobby Fuller Four will never 
be forgotten. Be amazed by the sound 
of the genius of Bobby Fuller. Check 
out more about Bobby at www.del- 
fi.com. (DEL-FIl Records PO Box 69188 
Los Angeles Ca 90069) 

Alex Solunac 


Mogwai 
Come On Die 
Young 


Chemikal Under- 
ground 


The latest from this Scottish instrumen- 
tal-rock combo cuts back on the noise 
of the earlier albums and settles into a 
strong melodic/rhythmic flow. The 
tunes are sparser and have a greater 
sense of space that adds to their epic, 
sprawling feel. There is some actual 
singing on “Cody” and a sampled ap- 
pearance by Iggy Pop on the track 
“Punk Rock,” but the best of the bunch 
is the noisier “Ex-Cowboy” and beauti- 
ful piano playing on “Chocky.” As much 
as | admire Mogwai and like this album, 
| don’t see why they’re so hyped-- 
bands like Aerial M and Bardo Pond are 
creating similarly lovely music without 
attracting the same amount of adula- 
tion. | suspect it has something to do 
with coming from the “land-of-all-that- 
is-hip”: the U.K. 
Randy Gelling 


Wellwater Conspiracy 
Brotherhood of Electric... 
Time Bomb 


Wellwater Conspiracy mix together 
electronic and lighter psychedelic rock 
into a wonderful stew of old and new 
music styles. | would suggest this al- 
bum unless you don’t like music that 


Joi 


One 


Randy Gelling 


isn’t very heavy. All the songs are 
multi-tracked, which takes skill to do, 
but the downside of that is they can't 
perform the tunes live. As well, they 
don't really get to show their musical 
talent by piecing together the sound 
clips of each instrument. 

Roger 


One & ‘One is 
Real World 


| entered the 
realm of Joi 
wearing my skeptic’s hat to defy what 
rave reviews this album has thus far 


‘received. | dared to differ yet soon 


rendered it useless as the power of 
this aural prodigy soon embraced me. 
Movement eclipsed by rhapsody 
eclipsed by breath... This is the album 
to make you feel alive! Spring has 
sprung and the time to move is NOW! 
Joi gets you there! Defined as the de- 
but album from the original Asian 
Breakbeat fusionists, One and One is 
One is a masterfully produced piece of 
rhapsodic trance that explores energy 
and the power of beat richly laced with 
traditional Asian sounds. _ It percolates 
electronic vibe in both breakbeat and 
vocal bliss. Indeed, | am hooked! 


—p. 


‘Funki Porcini © 


The Ultimately Empty Million Pounds 
Ninja Tune 


The new recording from Funki Porcini 


spans the full breadth of the techno 
genre, from almost pop/rock tunes to 
jazzier material. As with previous 
records the production is great and the 
beats never feel predictable. The fake 
sticker on the cover promises that the 


record “includes free pop music” that — 


is thankfully supplied by Country Joe 
and The Fish via a sample from 


Woodstock. “Rock and Soul Music” is 


beautifully twisted into “Rockit Soul” a 
wonderfully updated version of the 
tune. The highlight of the record for me 
is the first half, which is very bass and 
drum heavy. The last few tunes are a 
lot lighter in feel and just seem too slow 
and mellow to follow the earlier tunes. 
If these tracks had opened the record | 
think that they may have fit better, but 
as it sits, the record gets progressively 
mellower. As with previous Funki Porcini 
records this is one which should be 


finding a home in many record collec- _ 


tions, being one of the best records of 
this genre to pass by me in quite a while. 
Rainbow 


That's it! Lf u want to 
read more revuz, why 
don’cha write some 
fer uS, u greedy music 
fiend, you... 
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by David Barclay 


Thank you Victoria for an epic music scene.Submission Hold played 
the Pandora projects as part of a series of shows that will be held 
every last Saturday of the month. They delivered a good solid sound 
with clearly annunciated vocals, a quality that has been lacking lately. 
They played many songs from their recent Lp “Waiting for another 
monkey to throw the first brick” hence much singing along was in 
order. Among the several opening bands was The Detroit Death- 
watch, formerly The Deathwatch, which, for the second time, thor- 
oughly impressed the crowd with catchy and stable tunes and a 
good mix of keyboards and guitars. 

Lowlife entertainment presented Swollen Members at the Velox 
Hall. Damn! The Vic.High Students for a Free Tibet put on a fundraiser 
at The Fairfield First United, which featured the hard rhymin’ of Nu- 
clear Fission with special guests The Five Star Break Crew. The 
beats and breaks were some of the finest of the year. During The 
Buck Shot All Stars set a stink bomb was put to use but all was 
forgotten when The. Reactions ended their’set with a huge Louie, 
Louie jam featuring the guitar stylings of Mr. M. Collinge. 

The Evaporators graced the Alley bringing along the Goblins and 
the band that completely stole the show, The Discoblins! Opened by 
The Cardinals,The Reactions and surprise mystery guests The 
Stupistos, The Goblins played their usual array of hits including the 


infamous ‘2x4’ and the delightful ‘Ugggggh!’ Immediately hereafter the 


Discoblins stormed the stage and turned the entire house into one 
low down rave up with just one monster disco jam. The Evaporators 
followed with several energy filled renditions of songs from ‘I got a 
rash’, as well as a couple new tunes such as ‘Honk the Horn’ and a 
Bel about jogging. . 

-=..The following night two shows took place. Skanik Boom, Free 


Toy Inside and The Reactions played Little Fernwood while The Auto 


Movement came from Vancouver to play the Pandora Project. Death 
and Taxes opened with some sloppy emo-noise that had its mo- 
ments. Ockham’s Razor followed with a melodic set, showing some 


- very skilled technical playing as well as some occasionally repetitive 


but competent song writing. Missiles to Heaven blasted through a 
whole slew of songs. A slightly related group, Norman Bates Valen- 
tine, delivered an intricate set supported by their three guitars and 
one bass guitar arsenal. Finally, The Auto Movement took the stage to 
the small handful of crowd left. The performance by this trio was 
simply excellent. A distinctive British pop sound was created with 
the bass guitar playing the underlying chord changes while a sole 
guitar played quite synthetic and light overtones. The final touches 
were added with lots of floor tom beats and choppy emotional robot 
vocals. A 
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CFUV Playlists 


The Surfdusters Raincoast Rumble Fireball 
Bobby Fuller 4 Never To Be Forgotten ~  Del-fi 

Al Casey Surfin’ Hootenanny Sundazed 
Various 60's Beat Italiano _ ~ GetHip 
Various THe R&B Scene ~ Deram 


Chocolate WatchbandSitting There Standing EP: Sundazed 


The Bushmen Down Home Gin 45’ Sundazed 

Various I'm A No Count. © TeenageShutdown 

Various Freak Beat Freak Out .. Sequel 

The Shady Daze I'll Make You Pay EP Sundazed 
Saturdays, midnite 


ROOTS 


Woody Guthrie Buffalo Skinners Folkways 
Tuva Sound, Music & the Nature in.Sakha & Tuva Folkways 

Oh Susanna Johnstown Stella 
Various The Gypsy Road © Alula 
Statman/Grisman - Songs of Our Fathers Acoustic 
Say Zuzu Bull Broken White 
Various Mediterranean Odyssey Putomayo- 
Chris Chandler Collaborations Prime : 
Various Rosin the Bow: East Coast Fiddles Tidemark c 
Various Timeless Jewish Songs: Shinm La’ad Sampler 


8am-10am 
LAYOUT MUSIC 


Into The Sun 

Up A Tree 

Future World 

The Democracy of Sleep 
Mogwai Come On Die Young 
Arab Strap Philophobia Matador 
Sam Prekop ‘S/T Thrill Jockey 
Aphex Twin Windowlicker EP Warp 
Gaze Shake the Pounce K 
Mutantes Mutantes Omplatten 


shortlist for the next 
Pavarotti & Friends album 


Grand Royal 
Sub Pop 
Thrill Jockey 
Endearing 
Matador 


Sean Lennon 
Looper 

Trans Am 

The Bonaduces 


Cassandra Wilson Travelling Miles Blue Note 
Michael KaeshammerTell Me How | Feel... Arista 
Jessica Williams — in The Key Of Monk Jazz Focus c 
Various Dutch Jazz/World RadioNetherlands 
Lenny Breau Boy Wonder Guitarchives c 
Dave Douglas Convergence Soul Note 
Blonk/Lonberg-Holm/Zerang1st Meetings Buzz 

Astor Piazolla Tango: Zero Hour Nonesuch 
Martin/Turcotte/Haynes The Get Together Weatherindie > 
Flora Scott 


Then & Now Indie 
Various shows on weekends 
& weekday afternoons 
METAL 


Emperor 1X Equilibrium Candlelight 
Meshuggah Chaosphere Nuclear Blast 
Cave In. Until Your Heart Stops Hydra Head 
Cryptopsy Whisper Supremacy Century Mediz 
Morgion Solinari Relapse 
Soilent Green Sewn Mouth Secrets Relapse 
Exhumed Gore Metal Relapse 
Stratovarius Destiny Ee. Noise 

Carnal Forge Who's Gonna Bum War/Relapse 
Various ‘99 Spring Sampler Relapse 


. Demento ~ 
3:30 -5 


The Nonce Tumin’ It Out 

Rasco | Me & My Crew 

Eligh : Coincidence 

The Coup Breathing Apparatus 
Tash © Bermuda Triangle 
C.V.E. 2 What Up — 

Erule World Wide « 
Shape Shifters Damn I'm Dope 
Defari -. . vo Likwit Connection 
E.Meeks&Thareeko Larger Than Life 


es In The Shadows 
Fridays 9pm 


Various 


Issue # 139 


<_ 9YEARS AGO 
Terminal City Richochet _ Alt. Tentacles c 


Attila the Stockbroker Tues.  July4::The Rivoli US Van. Folk 
Psychotic TurnbucklesPharoahs of The Far Out Shake/Sub Pop 


Mega City 4 Transophobia Decoy 
Killdozer 12 Point Buck Touch&Go 
Fugazi Song #1+2 Dischorder 
Public Enemy Welcome to The Terrordome Def Jam 
Lazy Cowgirls How It Looks-How It Is Sympathy for... 
Show Business GiantsGold Love Cassette Incentive Cc 
Cindy Lee Berryhill Naked Movie Star Rhino 

April 1989 


NATIONAL TOP 20 


T™ LM Artist Title 7 Label 
Sebadoh The Sebadoh Sub Pop 
Oh Susanna Johnstown Stella 
Various Syrup & Gasoline Vol.1 Grenadine 
Beth Orton Central Reservation BMG 
Wilco Summer Teeth Warner 
By Divine Right Bless This Mess Netiwerk 

- Dinner Is RuinedA Maggot In Their Heads/ SonicUnyon 
Legion Of Green MenFloating In Shallow WaterPost 
Sleater-Kinney The Hot Rock Kill Rock Stars 
Frank Black & The Catholics = Pisfolero Sonic Unyon 
April March Chrominance Decoder deal 
Built To Spill Keep It Like A Secret Warner 
Low Secret Name Kranky 
Coldcut Let Us Replay Ninja Tune 
The Mahones The Hellfire Club SessionTrue North c 
John Coltrane The Classic Quartet —_|mpulse 
The Kingpins Let's Go To Work Stomp 
Various From Dublin To Dakar Putumayo 
Blur 13 ? EM 
Propagandhi Where Quantity Is Job #1 G-7. 


ONOoahWND — 


Compiled by Kevin Scofield ‘c denotes Canadian content 
Reporting Stations: CAPR, CCRS, CFBU, CFRO, CFUV, CHMA, CHSR, 
CHYZ, CIOI, CITR, CIUT, CJAM, CJMQ, CUSR, CUSW, CKDU, CKMS, 
CKUL 

(c) 1999 NCRA/learshot magazine 


Artist Title Label 
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April TW LW. Artist Title: are Label 
1 16* Plastikman Artifakts. (bc) uae, »- . Minus 
1999 2 6 PanSonic _ AR — “Mute 
3 12 Squarepusher Budakhan.Mindphone - Nothing 
4 4* OQOhSusanna Johnstown Stella BOOM TOWN 
5 - Looper Up a Tree Sub Pop f 
6 -  TheRoots Things Fall Apart MCA HAS MOVED: 
7 15 The Boredoms Super ae Birdman sf 
oe Sleater Kinney The Hot Rock KillRockStars just around 
9 2 _ Tri-Danielson Omega 3 Tooth&Nail 
10 18* Laurel MacDonald Wingspan EP Wicklow 
he Cornelius Fantasma Remixes | Matador Pome on 
12 - Funki Porcini The Ultimately Empty Million Pounds Ninja Tune 
13 - The Olivia Tremor Control Animation Music Vol. 1 Flydaddy down and get 
14 - Aphex Twin Windowlicker EP Warp GREAT deals 
15 10 Ani Difranco Up, Up, Up, Up, Up, Up Righteous Babe on new and used 
; 16 RE* The Bonaduces The Democracy of Sleep Endearing vinul-and Cis 
17 30* The Dinner is Ruined A Maggot in Their Heads sonic Unyon y : 
18 - Kriedler Appearance & The Park Mute 
LL 193: PRIG Apple Venus TVT We’re in our 
20 OOIOO OO/OO KillRockStars new space in the 
O ast 21 11  Godis My Co-Pilot Get Busy Atavistic Paper Box Arcade 
22 - Blur 13 EMI 
c. 23 RE Coldcut Let Us Replay Ninja Tune on lower Johnson, 
24 - April March Chrominance Decoder Ideal still right across from 
6 25 17* Legion of Green Men Floating in Shallow Water Post Contemporary Market Square. 
@ 26 - Say Zuzu Bull Broken White 
27 - The Avengers Died For You Sins Lookout : 
A on ia 28 RE Sam Prekop Sam Prekop Thrill Jockey Our phone number is 
29 -* Maria Dunn _ From Where | Stand Indie the same as ever: 
: O 30 - * Hissy Fit Uglier Than You Bridge Burner tel 250.380.5090 
+ denotes Victoria artist * denotes Canadian content RE denotes a re-entry to the chart 


Geraldine Bulosan takes tracking calls on Mondays & Thursdays from 10am-12noon PST 


Plastikman 
Artifakts [bc] 
Minus 


Chart Feature 


With the disappointing musical decline of the original Detroit techno innovators like Juan Atkins and Derrick 
May, it has fallen--ironically--upon their Canadian protege Richie Hawtin (aka Plastikman) to extend their 
lineage. This album is the material that was left over when the unfinished Klinik album was interrupted by 
Hawtin’s deportation from the U.S. in 1995. Since then, Hawtin moved on to the intensely minimalist experi- 
mentation of his Consumed album, but he felt that the earlier material on Artifakts was the missing link in the 
progression from Sheet One, to Musik, and finally Consumed. And indeed, Artifakts does fall somewhere 
between the accessible beats of Sheet One and the sparse, echoed beats of Musik, without being as 
beautifully static and cerebral as Consumed. Ultimately | think Consumed is the better album, but Artifakts is 
perfect for those who found Sheet One too conventional and Consumed too challenging. 


CFUV 10] 


#1 this month 


#105-561 Johnson 


‘tn the Paper Box Arcade 


Randy Gelling 


FM 102 
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Monday: 


6 am ROCK: Sticky Mess with Cindy & Andrea 


8 am FOLK: Universal Donor with Amanda 
Heffelfinger & John Cohoon. Tune in for the new- 
est folk, roots and world releases. ” 

10 am CLASSICAL: Music on Monday. Alternating 
hosts George Heffelfinger, Larry Ryan & John Sterk 
play an eclectic mixture of early,classical and: con- 
temporary music and preview the local music:scene. 
12:00 pm PUBLIC AFFAIRS: Profit? NOT! with Ted. 
A weekly profile of the non-profit organizations and 
the people who work for them. 

12:30 pm PUBLIC AFFAIRS: Guerilla Radio. With 
Christopher Cook. Alternative methods in alterna- 
tive radio breeding transparency. 

1 pm GAY/LESBIAN: This Way Out (syndicatedy: 
An international gay and lesbian radio magazine 
covering issues from around the world. 

1:30 pm PUBLIC AFFAIRS: Making Contact (syndi- 
cated). Interviews and speeches by activists on is- 
sues from Native rights to international affairs to 
the rise of the right. 

2 pm NEW RELEASES/ECLECTIC: The Crazy Chow 
Mein Show with Geraldine Bulosan. All new music 


from hip-hop to rock; classical to country; jazz to 


techno and all the messiness in between. LIVE 


MUSIC SPECIAL! The Bondaduces & 99 on May | 


10th. 


3 pm ROCK: I'm Spartacus! Join the revolutionary 
and spiritually aware sounds. Brought to you by lan 
“Digs a Ditch” Henderson. 


4 pm ROCK: Planet Ape. An indescribable show of 
serious coolness. Surprise mystery guest hosts every 
week. 


5 pm JAZZ: Milestones hosted by Terry Finch. Fea- 
tures musicians who have made their mark on the 
landscape of Jazz. Five Spot can be heard on al- 
ternating Mondays at this time. Listen. 


8 pm QUEER: Girls Night In. Alternating hosts bring 
you up to date on upcoming events and issues of 
interest to Queer women. 


9 pm WOMEN IN MUSIC: ’ Beating Time. Victoria's 
only show on women and their music. We promise 
the unusual, incurrent, political sweet and sour. 


11 pm ROCK: Marginally Effective with Magnus, 
Matt & Nevin. Alternates with Bubblegum Crisis. 
Jacko directly on his backo with Sugar Pissface. 
Fresh! 


1 am LATE NIGHT: Jimmy Twilight's Lonesome 
Lounge. Alternates with Synodic Theatre. With Faye 
& Florine. Radio drama, spoken word and music 
not confined to one genre. Open your ears!. 

3am GUMBO: Ed the Baker. With Mark, Yuri, Johnny 
& Tim. Open Format with random discussions. 


6 am ROCK: Fast Times At Lunsdowne High. With 
Duncan Gidney. Brought to you by the Real Deal. 


8 am FOLK: Ode to Ani with Jo Vipond. We re- 
member folk’s political roots and the foot-stompin’ 
drive. The revolution is just a folk show away! 


10 am CLASSICAL: Just Say Nono. Host Brian 
Woolcock features 20th century music with empha- 
sis on composers of the last 30 years. 


12:05 pm PUBLIC AFFAIRS: Pervasive Actuali- 
ties. New CFUV Public Affairs magazine. Expand 
thy mind. 


12:30 pm PUBLIC AFFAIRS: TAP-in (Together 
Against Poverty). Alternates with /nto the Streets, 
providing commentary & critical analysis on global 
liberation movements, unearthing marginalized his- 
tories and putting this into context with today’s ever- 
changing reality of exploitation & resistance. 


1 pm WOMEN: The Token Zone. Is looking for rotat- 
ing hosts! Women of color music/views show is 
changing its format and is looking for weird women, 
queer or straight, to explore their inner audio whore. 
Contact Lyndsay at station if interested. 


2 pm FOLK: Mediterranean Music. Presenting mu- 
sic from most Mediterranean countries: Arabic, Fla- 
menco, Greek, Corsican and more. Tune in to the 
music of passion! Spoken in French. 

3 pm ROCK 

4 pm ROCK: The Airstream Hour. No Music. Green 
Shag Carpet & a hula girl lamp. Wouldn't fix. Watch 


_for potholes and pink flamingoes. Hosted by Sam, 


ex-doublewide dweller. 


5 pm JAZZ: Caravan with Ron Rounds. Featuring 
free jazz, improvisation and the experimentalist in 
modern jazz. Host: Ron Rounds. 

6:30 pm JAZZ: Jumpin’ in Jazz with host Noel Green- 
wood presenting a survey of the early era of Jazz. 
8 pm PUBLIC AFFAIRS: Solutions. Public Affairs 
Magazine with Rick Habgood and Jack Etkin. 
8:30 pm GAY/LESBIAN: Queerly Canadian.Queer 
news, music, political discussion and information 
for the UVic and Victoria Queer communities. 

9 pm SOUNDTRACKS: Movietrax. Different hosts 
bring you everything else you could want from the 
movies--soundtracks, history, gies. reviews, givea- 
ways and more. 

10:30 pm ROCK: Punk and a Healthy Mind. Join 
Polevaulter and Ohmu online! www.geocities.com/ 
CollegePark/Union/1043. Alternates with Songs For 
the Misunderstood with Steve & Gio. 

12:30 am CHINESE: Hot Pop sib. peaiber: 


3 arn GUMBO © 


~ RSA 
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6 am ROCK: The Resistors In Parallel. The high 
wire radio act broadcasting without a net. Do it. 


8 am FOLK: Rootopia a.k.a. WWF (Wendy's World 
of Folk). Roots, Blues, Celtic and more. Alternates 
with Sharon's Sunshine Breakfast. Tune in to hear 
songs .ranging from political to heartfelt ballads, 
and even a few silly ones. 


10 am CLASSICAL: Music Among Friefids - the 
Intimacy of Chamber Music:’An informative and edu- 
cational program of chamber music from the early: 
1600s to the 20th century, featuring a variety of 
forms, composers and performers for every taste.” 


12:00 PUBLIC AFFAIRS: A Show of Solidarity with 


~ Jana G covers alternative views and news both lo- - 


cal and international-from the southern lands with 
the ‘Food Not Bombs Radio Network’! Alternates with 
Stir Fry, brought to you by VIPIRG’s radio collective. 
1 pm-DISCUSSION: Alternative Radio (syndicated). 
Host.David Barsamian uses his widely respected in- 
terview and research skills to bring you guests and 
topics the mainstream media doesn’t want to touch. 


_ children’s segment. 
10 am CLASSICAL: Music 
Through the Centuries.. Join 
hosts David Winn and Austin 
Scott, alternating with George 
Baker, on a voyage of discovery. 
12:00 pm PUBLIC AFFAIRS 
expect the unexpected! 
12:30 pm BOOKS: Booklit with Jacquie 
Hunt. Literary Interviews, Reviews & Discussions. 
1:00 pm PUBLIC AFFAIRS: John Shafer calls this 
show Bad News. Tune in and find out why. 
2pm OPEN: Fresh Air. New Hosts try out their 
programming ideas for the first time. 


3 pm OPEN: Daddy’s Little Angel With Jen 


McNeely.t like it quiet: Alternates with /n General - 


Store. With.Zeta Lay. You are Sepia: You do 
not want to believe. 


4:30 pm ROCK: Surfin’. Hi-Fi. 29 minutes and 60 
seconds of way out, hang-ten instrumental grooves. 


5 pm JAZZ: One Up, One Down. Good jazz with 
Arnold VanKlaveren and Art Simpson. ° | 
7pm JAZZ: Stompology with Greg Mittag. Listen 
for the complete spectrum of jazz (except avant 
garde). Classic performances and new releases. 


8 pm ELECTRONIC: Earmeals. Experimental, elec- 
tronic, exotic,.unusual and unclassifiable music 
and sounds with Agustin Luviano-Cordero. 


10:30 pm ROCK: Area of Refuge. Going two years 
strong. Tyler & Elise serve up all the best in punk 
rock. It'll harden your arteries quicker than a GTX 
burger. Alternates with Multiple Personaudio Syn- 
drome. With Beth Carswell & Sean Hitchcock. 


12:30 am LATE NIGHT: Temporary Insanity. With 
Jordan Mitchell. 


PROGRAMMING MONDAY TO SUNDAY 


Mon Tue Wed 


MOVIE 


IN MUSIC SOUNDTRACKS 


2 pm FRENCH: Chant’elles. With Chantal Lebvre. 
French Women’s Music and Interviews 

3:00 pm ROCK 

4 pm ROCK: Thirty Seconds Over Tokyo. Music for 
no generation. Tune in, turn on, and burn out...hip- 
rock, techno-hop, and gangster folk combine to form 
the flak and debris of the late 20th century. 

5 pm JAZZ: Straight No Chaser. Alternating hosts 
Demetrious Tsimon and Shaukat Husain bring you 
the best in modern jazz. 


8 pm RHYTHM & BLUES: Let the Good Times Roll 


with Eric LeBlanc. 

10:30 pm ROCK:  equity-eclectika..: let the music 
feed your soul! Alternates with Monster Truck. Barry 
White, Johnny Cash, and 40 tons of mud. We will 
rock you. 

12 am HIP HOP: Phat Stax O Wax. With lan McLeod 
and Andrea El-Baba. 

1:30 am 

3 am GUMBO. Three Rings of Fun. With Ted 
Hawyrluk. Something different every hour. Comedy, 
old vinyl and a Public Affairs Preview every morn- 


‘ing at 5:30 am. 


Thursday : 


6 am ROCK: Uncle Bri’s Early Morning Funhouse. 
Two hours of weird, wonderful, and totally wacked 
out music from the ‘50’s and ‘60’s. 

8 am FOLK: Folking Around with Keith Malcolm. 
Folk and Celtic, with emphasis on fiddle music. 
Malcolm to my Neighbourhood at 9:00 am, a special 
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1:30 am URBAN: Transit. With DJs Porkchop & 
Northwind. 


3 am GUMBO: Beats, Rhymes & Boogies. 


6 am ROCK: The /ntentionally Left Untitled Show. 
With Craig Lloyd. — 

8 am FOLK: Coastal Ceilidh with J.D. Erskine. I'm 
back, from the lighthouse AND Scotland! More 
Folk music and perceptions new and traditional. 


Plus pipe music and sea songs, no extra charge. » 
10 am CLASSICAL: Every week your host Linda - 


Warr brings you Amadeus...and More. 


12:00 pm PUBLIC AFFAIRS: Earth First. Feeling | 


fragmented? Tap into nature. 

1 pm ARTS MAGAZINE: Artlet. The Victoria arts 
scene. Interviews with Victoria artists, reviews of 
openings, theatre and more. 

1:30 pm PUBLIC AFFAIRS: African Perspectives. 
Developments within Victoria’s African commu- 
nity, and broader social, cultural, economic and 
political issues of Sub-Saharan African are exam- 
ined by Zvondai Muchejne. 


2 pm NATIVE: Un-Reserved. With William George. 
Indigenous politics, art and revolution. 


3 pm ROCK: The Mansion. Don’t be too scared-- - 


Chinaski summons all freaks of human descent, 
or what have you, every 2nd Friday, to the deep- 
est, darkest pits of hell -- horns provided. Alter- 
nates with PMS Show. Not once a month, but 
twice. So deal with it. 


§ pm JAZZ: Searchin’. Join Host lan Cochrane for 
sounds within and.without the jazz spectrum. Alter- 
nates with Eclectic Jazz Show. From acoustic solos 
to electric pianos, host Rod McCrimmon brings you 
three hours of accessible jazz. 


8 pm SPOKEN WORD, POETRY & PERFORMANCE: 
Sad and Beautiful World. Where poetry is not a luxury. 


‘9 pm HIP HOP: /n the Shadows. 


10:30 pm TECHNO: Escape Velocity. Intelligent tech- 
nological music. 


12:00 pm LATE NIGHT: Pioneer Sound. Latest in 


Hip Hop, Rock and anything else that is good. 
1:30 am OPEN 


_ 3 am GUMBO: Who's The Boss. Join Scorpiho and 


DJ Speer for three hours of catchpenny gratification. 
Requests encouraged. Celine Dion discrouaged. 
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6 am ROCK: Teen Beat. Troubles at school? Trou- 
bles with your hoyisicisignd? Phone the Teen Beat 
Helpline. 

8 am FOLK/ROCK: Radio Arcadia. Graze the eclec- 
tic folk range with friendly rotating hosts. Start your 


“Saturdays with the folks! 


10 am FINNISH: Pirkko Kiahsten hosts Soitellaan, a 
Finnish program with Finnish music of all kinds. Finn- 
ish news, interviews and poems. 

11 am EAST INDIAN: Rhythms of India with Jan 
Dhaliwal. ; 

Noon IRISH: Celtic Experience. Host Desmond Lynch 
puts focus on traditional Irish folk music from Ireland 
and elsewhere. 


1 pm GREEK: The Greek Hour. Hosted by the UVic 
Hellenic Students Association. 


2 pm SCOTTISH: Sounds of Scotland. From the tra- 
ditional to the contemporary, join Wallace 
Cunningham for a wee taste of pipes and drums, 
country dance and fiddle r music, folk, comedy and 
celtic songs. 

3 pm SKA: Skankster’s Paradise. Acoustical heal- 
ing, battles with cheese, home grown nutmeg trips, 
and good old Jamaican Ska. 

4 pm COUNTRY: Hillbilly Heaven Redemption Hour. 
Cowboy ballads, old time, new time, honky tonk, 
western swing and country classics: music for wretched 
souls, battered hearts and dirty windows. 

5 pm FRENCH: Rotating hosts bring you French music 
and news. 

6 pm REGGAE: Alive and Dread. Roots rocking 
sounds of Reggae and African music. With hosts 
Michael, Mighty Cloud of Joy, Ital Stew & Jahnathon. 
9 pm ELECTRONIC: Boom Shack Attack. Downbeat 
dub and electronic explosions. 

10:00 pm HIP-HOP: SubZero. 


12 am GARAGE: Garage Grooves. Attention 
Sophisticats and Sosphitikittens. One entire hour of 


swingin’ way out, real-gone, outta sight, Farfisa- . 


drenched, Vox- powered, Boss garage 60's punk! 
Come and worship in the church. of FUZZ! 


1 am LATE NIGHT: Longhair’s Jukebox. Curl up next 


_ “t6"your radio for a dose of stereophonic sounds and : 


some psychedelic radio. 


3 am GUMBO: Pith & Vinegar. With Chris Oliver. 
Music for the pop-culture literate. From TV themes 
to original soundtracks, Big Beats to Johnny Cash. 
Inhibitions are ignored 
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6 am ECLECTIC: What’s Left of What’s Real? A 
musical metaphor for a dying planet, an intellec- 
tual approach, spontaneous format, explosivEdge, 
an all-too-brief excursive Experiment in the kWALLIity 
of sound and the sound of quality. 


9 am YUGOSLAVIAN: For all Yugoslavian people of 
our community, or anyone who likes the great, col- 
ourful music and folklore from Yugoslavia. Hosted by 
Ruzica (Rose) Beatovic. 


10 am POLISH: Grazyna Sommerfeld presents an 
hour of news and music from Poland, as well as 
interviews and news from the Polish community. 


11 am ITALIAN: /talian Broadcasting System. Music 
and news with Giovanna Greco & Lorenzo Sforza. 


12:30 pm LATIN AMERICAN: Postales Musicales de 
Latino-America. A bilingual program of music, cul- 
tural news and interviews from the local and larger 
Latin American communities. 


2 pm JAZZ: Guitar Jazz. Host Joe Scarfone looks at 
the world. of jazz guitar. Also, catch Joe’s Garage 
featuring local players. 


3:30 pm METAL: Disciples of Dr. Demibite: Hey, we're 
in our SEVENTH year! Tune in for the best of metal- 
old, new, grind, death, power, thrash and rave with 
Udo. 

5:00 pm JEWISH MUSIC: Mah Hadash! The musical 
sounds of the Jewish people from around the world. 

6 pm WOMEN’S ISSUES: Women On Air. Unsilencing 
the silences. Music, news and interviews on diverse 
women’s voices. The Women on Air Showcase held 
every third sunday of the month features a live, local 
Diva 

7 pm JAZZ: In the Mood with your host B.J. A pro- 
gram of Jazz in the broadest sense of the word. 

9 pm OPEN: Bent Outta Shape with Steve Maclsaac. 
Weird Rock, dark ambient, noise collage and other 
music to make your radio scream, sputter and moan. 


' 10 pm ROCK/FOLK/ECLECTIC: The Fish Show. No 


nukes, save the rainforest, rock & roll, all power to the 
people, noise, give peace a chance, let the squid fly 
free: requests, fishow@yahoo.com 

1 am ELECTRONIC: Pillow Talk. With Aaron Dugas. 
Downtempo, House, oe with a resemblance of 
a beat. 


3 am GUMBOA 
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Weekly 


CUCHTS 
orouna 
TOWN: 


Mondays 


Monday Night Stage Fright @ Steamers 

Retro Night @ the Limit 

Hospitality Night w/ DJ Delicious @ The Strath- 
cona Hotel | 

Dick Clark’s $250,000 National: Singing Champ- 
ionship contest @ Victoria's Blues House 


Live Jazz @ Steamers 

Connection (hip hop) @ the Limit 

The Bombsite w/ A.T. & The Fission @ 
The House of Blues 

Open Stage @ the Brickyard 

All Request Night w/ DJ Shade @ The Strath- 
cona Hotel 


Wednesdays 
Top 40, House & Retro @ the Planet 
Lindy Hop & Swing @ the Jet Lounge 
80’s Retro Dance w/ DJ Varius @ the House 
of Blues 
Frathouse & College Rock Party w/ DJ Shade @ 
The Strathcona Hotel 


Thursdays 
Retro 80’s @ the Planet 
80’s Night @ Vertigo 
Top 40’s Dance w/ DJ Cookie @ the House 
of Blues 
Swing Dance Workshop (9pm) @ Millennium 
The Smokin’ Jackets (10pm) @ Millennium 
Open Stage @ the Glenn Lake Inn 
80’s Beach Night/Let’s Make a Deal Mystery Trip 
Contest w/ DJ Delicious @ The Strathcona Hotel 
Fridays 
Sheila Ryan & Friends @ the Blethering Place 
Tea Room 
Folk Jam @ Smuggler’s Cove 
Open Jam @ La Papa Hot Potato 
DJ Daffy @ The Strathcona Hotel 


Saturdays 
Blues Jam @ the James Bay Inn 
Stand Up Comedy Night @ the Tally-Ho Motor... 
Inn 
DJ Daffy @ The Strathcona Hotel 


Dick Clark Pro Sing Karaokee Contest @ 
The Strathcona Hotel 


The Brickyard 784 Yates 995-2722 
The Pandora Project 755 Pandora 
George& Dragon; 1302 Gladstone 
McPherson Playhouse 3 Centennial Sq. 
Millennium Jazz Club; 1605 Store St. 
Norway House; 1110 Hillside Ave 


O’Bean’s; 1609 Fort Street 598-8963 
Sonar, 66 Water Street, Vancouver 
Starbucks 320 Cook Street 380-7606 
Steamers Pub 570 Yates 381-4340 
Thursday’s Night Club; 1821 Cook St 
Wood Recital Hall; 907 Pandora 


Su 


Saturdaysth =i‘ 
Friday 74th 
Saturday 15th 
Friday2ist 
Saturday22nd —T 
Friday 28 


Open Stage Every Tuesday 


Pizza & Beats Every thursday 


The Gig Guide 


what's up this month... 


) 
Flingo Safari and The X-Flies @ 
Thursday’s Night Club 


Colleen Eccleston @ the Norway House 
Bonaduces and Ninety Nine @ Brickyard 


| May 12" 
Hospitality Appreciation Night @ Millennium 
May 14" 


Tom Lewis @ the Norway House 
Victoria Conservatory of Music presents 
the debut of the Victoria Conservatory 
Junior Choir@ the Wood Recital Hall, 
1:30pm, admission by donation. 
Blues for Kosovo Fundraiser @ The 
Strathcona Hotel 
Eve-Lyn de la Haye (soprano) & Trevor 
Bowes (bass/baritone), accompanied by 
Anugus Kellett & Nancy Frank; an eve- 
ning of solo works and duets including 
works by Mozart, Vaughn Williams Wolf, 
Beckwith, Fauré Strauss and others. pres- 
ented by the Victoria Conservatory of Music 
@ the Wood Recital Hall 


ay 5 
The Shal Thompson Trio @ Millennium 


Anything Goes, a Cole Porter classic 
romance presented by the Victoria 
Operatic Society @ the McPherson 
Playhouse; tickets $24.50, $17.50 

Victoria Conservatory of Music presents 
Kaitlin deShane (flute) accompanied by 
Wendy Stofer & Cary Chow (piano) @ 
the Wood Recital Hall, admission by donation. 


Xanadu; Disco & Retro Music @ Millennium i 
May 22 

Anything Goes, a Cole Porter classic 

romance presented by the Victoria Operatic "he Bucca Kings Blues Jam 2-6pm @ the JBI 


Society @ the McPherson Playhouse; tickets C@t0lyn Neapole Spm. @ the James Bay Inn 
$24.50, $17.50 Ellen Mcliwaine @ Victoria's Blues House 
Monte Nordstrom @ the James. Bay. Inn 
Carole Pope wi Janis Mullan & Gary May 23" 
Preston and the Harpoons @ Victoria’s 
Blues House 

Spirit of the West, Lunasa, Captain 
Tractor, and Scruj @ Market Square 
Dixie’s Death Pool @ Herman’s Jazz Club 


Garden City Blues Blowers @ the JBI 
Havana Jam; Hot Salsa @ Millennium Jazz Club 
Gerry Barnium @ Starbucks on Cook Street 
The Katzenjammers @ Victoria’s Blues House 


May 15" 


Soul Station; R&B Music @ Millennium 

Victoria Guitar Workshop w/ Rick Bockner: 
intermediate fingerstyle Blues guitar 1-5pm 

$25, Reservations required 370-997 

The Harpoons Blues Jam 2-6pm @ the JBI 
Garden City Blues Blowers 8pm @ the JBI 
The Katzenjammers @ Victoria's Blues House 


May 16" 


Victoria Guitar Workshop w/ Rick Bockner; 
Advanced fingerstyle Blues guitar 1-5pm, $25 
Reservations required 370-997 

Martyn Joseph @ the Norway House 


May 19° 


The Shai Thompson Trio @ Millennium 


May 21st 
Carolyn Neapole @ the James Bay Inn 
Xandu; Disco and Retro @ Millennium Jazz Club, 
Bruce Rathie @ Starbucks on Cook Street 
Ellen Mcllwaine @ Victoria's Blues House 


Victoria High School R&B Band w/ Bill 
Johnson @ Victoria’s Blues House 


Niay 26" 


The Clinton Ryder Quartet @ Millennium Jazz 


Lori Paul Trio (R&B Jazz) @ Millennium 
Anything Goes, a Cole Porter classic 
romance presented by the Victoria. Operatic 
Society @ the McPherson Playhouse; tickets 
$24.50, $17.50 

The Bucca Kings Blues Jam 2-6pm @ the 
James Bay Inn 

The Paperboys, Mary Jane Lamond, Mad 
Pudding, and Squish @ Market Square 
Monte Nordstrom 8pm @. the James. Bay Inn 
Bonaduces and Ninety Nine @ the Pandora 
Project 
The Bill Johnson Band @ Victoria’s Blues 
House 


Dear: Cody; 


there's this guy} see on: the: bus:al} 
the time: and:he's really:cutet!! F think 
‘he recognizes:me because he: smiled 
at: me: the other day: -My:frends: say] 
should sit next to: him-nexttime:f see 
him=and: invite: him: to-go: for: coffee, 
but ve-gotten so: nervous about itmy 
Skin: has: started: breaking out: The 
more {think about the-next imei see 
him: E-swear another: zit appears: on 
my face {among other places). How 
can: +: stop: this: terrible: zit-stress-cy- 
cle: and -be:confident: enough tosit 
next to:him:to: ask him out? 


lav-in:transit 


‘Dear reader, thank you for writing to 
Cody: :Ejustexperienced:a very sim- 
— 3 FES : lar sittation: in: fact: now what isdid 
‘Thu . was, } began to follow this forty year 
= — aS old man: home: i noticed him-eating a 
T _ = Sdonut and wanted one too sot 
: i. thought maybe he would: offer me 
one-at his home: 


Totally Ficti 


ove: Cody “Brannigan: Brannigan 


Nancy Ruth Quartet C.D release party @ Millennium 


The Gig Guide 
clo CFUV 
PO Box 3035 


University of Victoria 
Victoria, BC V8W 3P3 

FAX#: (250) 721-7111 
Email: Offpbeat@cfuv.uvic.ca 


May 28" 
Havana Jam; Hot Salsa @ Millennium Jazz Club 
Dave Harris @ the James Bay Inn 
Auntie Kate @ Victoria’s Blues House 
The Sophistos, Novaks, and The Hi-Fi 
Rumblers @ The Alley 

s May 29" 
Jambo Salama; African Reggae @ Millennium 
Jan Tamislyn @ the George& Dragon 
The Katzerjammers Blues Jam 2-6pm @ the JBI 
Dave Harris 8pm @ the James Bay Inn 
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May 1* 
The Paperboys, Gaelic Storm, Mary Jane 
Lamond, Ad Vielle Que Pourra, @ The Vogue 
Theatre, Vancouver 

May 6" 
The Map Music Showcase featuring Cool- 
down, Pilgrims of the Mind, and Phil 
Western @ Sonar, Vancouver 
May 7m 
Brickyard, Salteens, Bossanova, Kinski & 
the Bonaduces @ Music West, Vancouver 
Ninety Nine with the Watchman @ the Vogue 
Theatre, Vancouver 

May 8" 
Bossanova, nintynine, bonaduces, 
destroyer, & may (w/ arch from readymade) 
@ dv8 Café; Vancouver 12pm. 

May 10% 


Bonaduces and Ninety Nine @ Queens, Nanaimo 


May 24" 


Elvis Costello @ The Queen Elizabeth Theatre, 
Vancouver 


June 114" 


Bob Dylan, Paul Simon, GM Place, Vancouver 


sometime in May: Guitar Good Oppression 
Bad presents a girly show at the G-Spot 
The Underground Voice: All Ages Show 
information 370-PUNX 


asstastic advice: 
asie cody 


Dear: Cody, 


}think that-you are-neat: My: question 
involvesa tite more: thinking then:you 
are used to: Cody, if: you were: me; 
would: you: continue: to: date: aperson 
WO VES: YOU a: WROODING: EVEN 
though yousdon tke st? 


signed; stone cold: whoop: assed 


Dear reader, thank: you for writing 
about:this problem: 


Dear: Cody; 
Cody; freaccompulsive: masturbator, 
signed, compulsive masturbator 


Dear reader: one tine i: was: watch- 
ing: tv.and there: was: this: commerciat 
for this high-class; classy bread: ihe 
VOICE: Over guy. he goes; “our: breads 
made fresh daily: by ‘our master: bak- 
ers; So then} went; you: know whats 
did; went-for a bike ride 16: get some- 
‘ thing: to-eat: bat ats found:-was:a 
= sloppy meat sandwich: so-jate tt, 


email your hard-earned questions fo asstastic advice; cody knows 
at offbeat@ctuv.uvicca or mail it to: cfav. 


i 
, 


